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This poem consists ofstanzas. In the first stanza, the poet lays stress on strong and firm
faith. He sa);s that the fait Muslim should be strong like that of Hazrat Abraham (&) who was
thrown in to, fire by his oppofients but was saved by his faith in Allah. His faith was self-honouring and
God-drunk. He says t Muslims, who are captivated by modern civilization, that to have no faith is
Worse than slavery. Music of strange lands blends with Islamic fire. The nation's harmony depends
upon it. The soul of Europe has no harmony. European civilization has no way to Mecca. In the last
Stanza, the poet says that the Muslims are dévoid of love's madness. Their ranks are broken,; t!leir hear;s
are perplexed and their prayers are cold. They do not have deep routed emotion for their rellg.lon. ’
These "Ruba'iyat" of Allama Muhammad Igbal give us a moral lesson that the Muslims sh<?uld
not follow the modern civilization. Islamic civilization has solution to all problems of different nations
of the world. The Muslims should worship Allah with complete devotion. They should love and serve
the human beings. : AT .
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Pre-reading (.atbu'u-’- )

Ans.

. Ans.

- describes as "worse than slavery," emphasizing faith's role in s @

“technological development. Is
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What do you know about faith? ' Sur L'{&Qﬂ‘-/&ﬁuw.’f

“Faith is a deeply personal and spiritual belief in something greater than oneself, often centereq

around- trust, devotion, and commitment to divine principles. In Allama Muhammad Igbal's
Ruba'iyat, faith is portrayed as an unwavering, passionate force; gxemplified by Hazrat
Abraham's (§%) willingness to face fire for God, highlighting its power¥g i spire courage, unity,
and self-respect. Igbal contrasts this with the spiritual emptiness ofg, faithless life, which he
] g identity, purpose, and
harmony within civilizations. True faith, in this context, _tr’anscﬁc? mere ritual; it is a dynamic,
transformative energy that binds individuals and communities to th€ir core values.
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e difference between Islamic'and European
) S0 enl e idd S T S et
ociety characterized by cultural, social, political, and
&/ civilization, rooted in divine guidance and spiritual unity,
. &) and harmony through faith, as seen in its focus on Makkah
and the integration of "ISI% e¢" (divine inspiration). In contrast, as critiqued by Allama
Muhammad Igbal, Eu% ilization prioritizes material progress but lacks spiritual concord,

What is a civilization? Do you knows
civilization?
A civilization is an advanced hu

emphasizes submission to Alla

refusing to "bend" to an red authority. While Islaniic civilization draws strength from faith
and communal bonds opean civilization often reflects individualism and secularism, leading
to what Iqbal des as an "empty” soul despite its outward achievements. The key difference
lies in their fw : one is God-centered, the other is worldly-focused. - - ’
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Reference: These lines have been taken from the poem, "Ruba'iyat”" written by Allama Mu

-9119487639:‘5/».(..3cz‘;_lj/f(_.g«q_oé{gﬂu»?(fd'a/
. | Reference o the COntexﬂ ' | |

hammad

Igbal 3. - - -ugdﬁb‘;ygz”f'fu’{f gLt

Context: The poet says that Muslims must have a firm faith in

Allah. They believe in oné Alléh, on¢
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Rasohan(f(‘-"éf)q‘}.{é Vrv*‘as)t:rl:)d on.e Holy Quran. The poet believes that we need the faith
Abra (ﬁ s wn in fire but he was saved by his faith. He also believes thatnthorr\/ll.{alzrat
d at the Muslims'
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m Text With Translation & Explanation .

Caith is like Abrah 16 be S :
Faith is l1 c.e raham at the stal.(e,‘t(-) be &bt LAY i
Self-honoring and God-drunk, is faith. bt T L SN p G S
Hear me, You whom this age's way so captivate! le§ “4..-,/._,44',@4“-.;4@:?}4:@;:4.;’ 74
To have no faith is worse than slavery. . | < ke ,‘,,fc_dugg?é_( L)

Explanatiop: In this stanza, the poet gives a clear image of faith Wi reference to the life of Hazrat
Abraham (§). His life was a continuous fight against the idol, wérshippers of his age. Allah's support
was available to him. The present day world tests our faith on tep. If our faith is strong. we will

succeed in every trial like Hazrat Abraham (5). We sh‘% infain our self-respect and should follow
n

the commands of Allah. Hazrat Abraham ((?_-_3) was. into the fire, but that fire turned into a
garden. We should also have same type of faith. The a ion of the world has made us slave of it and
we have lost our faith before it. The poet regrets that m‘ man has lost precious treasure of faith.
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|While-reading (i) RPN _ | |
T to Hazrat Abraham (4F5) at the stake show about true faith? "

® Whatd ingfe ‘
at does compari ® ot St 2 uu,é_:g,).,(quivéJ TJ(;&)ﬂwa/"

Ans, Comparing fait@azrat Abraham (f5) at the stake illustrates that true faith demands

unwavering défotion, courage, and absolute trust in Allah (325), even in the face of extreme
trials. Just as HaZrat Abraham (&) willingly endured the fire for Allah's sake without hesitation,

genuine faith requires self-honoring surrender and a "God-drunk" c'om.mltmem, \?vhere dwmcflo“\fei
overrides all worldly fears. This metaphor emphasizes that true faith is not passive or superficia
but a transformative, all-consuming force that elevates the believer beyond physical suffering or

societal pressures. For Iqbal, such faith defines spiritual strength and starkly contrasts the hollow
rituals and weakened devotion he observes in modern Musln}\s. PP T
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_Music of strange landsAwith [slam's fire blends, 4 «u‘utt;é%;tfrw,,ﬁrgi

On which the nation's harmony depends; L/‘*J/W& ! ‘Jur,’,‘f
Empty of concord is the soul of Europe, ' b (7 AL ,d’ -
Whose civilization to no Makkah bends. ' -S4 R

Explanation: In this stanza, the poet compares the basic difference between the Muslim world ang
Europe. Islam is a universal religion. Its basic beliefs and values can easily be applied to the people
living in various areas. Their local cultural flavour blends with the fundamental system of the Islamj,
civilization. We see that Muslim culture is the same in the world because Makkah is centre of all
Muslims. This is the strength of the Islamic civilization. But when we see th tern civilization, it j
like a body without soul. They are spiritually weak because they do not ha&entm like Makkah to
bind them together. This is because the western cmhzatlon rest weak foundation of
‘nationalism.
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Whlle-reudmg (Sbrulss)
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o What do you think the phrase "Islam's fi
% sty TIPS TJ(M’Z;JL’L*

es'thé dynamic fusion of divine inspiration with cultural
1ous spiritual force. Igbal's verse represents how Islam's
- transformative energy (the "fife! of . ith) ‘interacts with diverse traditions ("music of strange
. lands") while maintaining its csence. This blending sustains the Muslim ummah'’s unity and
. vitality, contrasting with s "empty concord." The imagery suggests that true Islamic
civilization doesn't rqe@ial elements but purifies and integrates them under divine
guidance, forging a b between spiritual fervor and worldly engagement For Igbal, this
ideal synergy has be

Ans. The phrase "Islam s fire blends™ symb
or external mﬂuences creating a h

lest in modern times, leaving Muslims splrltually diluted.
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Love's madness has departed: in - : ?EG’(}JJ LV
The Muslim's veins the blood runs thin; PRI UﬁU, 4 éj /
Ranks broken, hearts perplexed, prayers cold, W I St uw{‘ié’f‘jﬁmy’!
No feeling deeper than the skin. -‘T'_"_._'.-/'.’

his
of Allah and
Explanation: The poet says that the hearts of the Muslims do not throb with the love of ATAT 77
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Rasool (Cronal o ). The Muslims hearts are empty with the love of Allah. They are spirnuany
dead. They have lost their religious fervour. He says that the Muslims are disunited and worried. Their

hearts
There

are confused and their prayers are devoid of concentration. Their love for religion is skin-deep.
is no depth in their feelings. That is why, they are being disgraced throughout the world.
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While-reuding (Sbr i)
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Ans. When Muslims lose "Love's madness," the intense spiritual passion an
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What happens when Muslims lose ""Love's madness'? ?q_rng?ug‘ TN

iVine zeal that once
defined their faith, they become spiritually weakened and fragm. gbal describes this
decline vividly: "The Muslim's veins the blood runs thin; Ranks br earts perplexed, prayers
cold." Without this sacred fervor, faith reduces to hollow ritu umissolves into discord, and
the community loses its transformative power. The "madness] € is not chaos but a burning
devotion to God. similar to Hazrat Abraham's (453) fearlessn Hazrat Imam Hussain's (£%2)
sacrifice. Its absence leaves Muslims adrift superficia \practice, divided in purpose, and
stripped of the vitality that once made their ci l@' a harmonizing force. For Igbal,

reclaiming this passionate faith is essential for rev
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Words Pronunciation | Meaning

Synonyms

faith g2yl |conviction, belief, confidence, creed, trust
y , i ide, self-confidence, good name

A 2 . b ',,] reputatlon’ pr ’ b
seil-honoring JL/ U self-respect \
God-drunk yu:féw devotee, admirer, lover of Allah

: ’ a4 J 4 appeal, charm, tempt, attract, fascinate, enslave,

b e - ‘ ) "
Captivate bc’dfr e g uj subjugate
worse 87 Saild dangerous, harmful, evil, damaging
slavery St Juw subjugation, subordinate, bondage, enslavement, thrall
/.
strange &y ‘f.g‘; unfamiliar, alien, new, foreign, unknown
lands sad V- province, country, kingdom, state, empire, territory
fire 76 d’w-»ur zest, excitement, vitality, liveliness, enthusiasm
s ;—-—"‘ P U&N”U‘l connect, mix, associate, harmonize, mmglc combine,
E \____,_-.——-——“ join, link, conjoin, ally, unite
: /L—————
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harmony/ 5,0// 7 ,U«'a._—-,,.,,/ﬁf(? unity, singleness, solidarity, oneness o

concord ‘

empty ! Je wanting, vacant, without, void, 'Iacking. devoid

bend i cnﬂ}.lﬁ tend, bow, incline, focus on, aim at, point at, lean

A - J;i-* R zeal, love, devotion, relish, tastu fondness, ﬁfepa\ssmﬂ

zest *

departed ,‘&‘Jw 3 Lfnf’ closed, ended, ceased, finished, stopped, discom

. = . I ey . 3 I \

thin o 1% poor, powerless, hollow, superficial, insubstantial, weak

ranks JE“'/ f lines, rows, ﬁles, queues, columns

perplexed L.C‘:{ J&oulZ  |bewildered, upset, puzzled. dis , confused

cold 2y Jvedpe_ |Passive, apathetic, flat, pas less, cheerless, dull]
s bleak

Poetic Devices and Techniques u’ﬁfju}’lﬁd/p
- @ Structure: The poem follows the classical ruba'i (quatra\ofm, a Persian poetic structure
consisting of three stanzas,.each with four lines (total 12 @ :

Lf’/kgﬂ#/"‘u_?z.ﬂ#juttf‘éh"r"/‘f:‘;ugu(dfu(f/(j, ﬁ{é(d'}g}f/’z__lg)(fl.;f;!f'.}(,

-(L/lzf)

° Rhyme Scheme: The poem uses 4 modified AA me scheme typical of ruba’iyat.
: -adr"‘//@tﬁrgdndwidx.’b AABAay(’/u"(&-dx.JG'
Metaphor & Symbohsm ' ' % SR 19 O

e Allama Muhammad Igbal opens with a metaphor comparmg faith to Hazrat Abraham's
(@5) willingness to endure fire.for G h (8291 Thls symbolizes unwavermg devotion- and
the trial of belief.

e S20d ST ')Mf ((de’ )Jsl) )(‘ l/l.,/fuuluu.u';/?u Te e slrlarsgiLl Jw}.;u-

@ ' --avfﬂi&fl/'JUVIJJ‘..«MJ///,,-LJJJ/LQ)‘-‘

e A physnologlcal metaphor f@ushms weakened spmtual vitality, contrasting with the vigour of
true faith. . (b | -c.ﬁftédtli&)tﬂ&.wwdtﬂ(,idwm/d/wd/
Paradox & bx‘ymoron Q . Wbl

"God-drunk" striking paradox blendmg intoxication (typically negative) with divine
ecstasy (positi IKﬂ'ﬁphasmng total absorptlon in faith, while "Love's madness" Oxymoronic
phrasing reframés)'madness" as sacred passion, now lost in modern Muslims.

Ofp PSSz e P b AL (e eb)ips S (o d’//}(w).»uw et/ B Lifers”
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Juxtaposition & Contrast e

{10
e Europe's "empty concord" vs. Islam's "harmony" presents juxtaposition of the uvntl:]zss
while "prayers cold" contrasts the warmth of sincere worship with the chill of hollow r1

Jir/@’u)VJi/c:.J,l" il f'ﬂ""ﬁ'—d//w’(uC‘:U.tLU:’ --tﬁfr»&? Jru,' 5 ﬁffd(v J-r/f
I Jen LSty
Personification & Apostrophe‘ L=

& Vi
° : "Hear me, / You whpm this age's way so captivate!" 1 /yﬁéljﬁf_d_":/
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irect address (apo
aire _ (ap StrOpheL:&;e rizdef » While "age’s way" is personitied as a seductive force.
. -‘L._ Vs ‘;id./;\-ﬁ/“a,lé n‘r‘_)‘ - 2 - N
Sensory & Thermal Imagery , ) R eggcd/b(:’.b)ylb?ubo'/.,

le: i F 7S
° Tavctlle- No feeling deeper than the skin" - Superficiality rendered physically. Jg el

mal: "Fire" (I ; el qn
o Ther (Islam's energy) vs. "cold prayers-Temperature metaphors map spiritua! states.
: -‘fdt.f-éu'éu:’mfuvf_-.ga_f Qs bl s, A e Surigun ST
Allusion & Islamic Intertextuality M,A”l‘.;!dufl,ﬁr
e Hazrat Abraham's (§5) sacrifice (Quran 37:97-113) grounds the poem in Islamic tradition.
. - iz e fuF(37-97-11307 IS () @Al=
o Makkah symbolizes submission to God [Allah (§25)], contrasting Europe'syefisal to "bend.”
| : . ~§-J€/.dgs£/w£”‘£”£.;4z«‘¢;/u‘ j e VLD ane L
Brief Background and Context of the Poem | FAa0noesl
Allama MuhamrTlad lqb?l's Ruba'iyat (quatrains) reflects his deep co 1 dbout the spiritual and moral
decline of MUSl.lmS during the early 20th century. Written in Pers d Urdu, these verses critique
both Western matcrial_isln and the weakening faith of Musli igties. The poem draws on Islamic
history (like‘Allah's (%2) Nabi Hazrat Abraham's (&) un faith) to contrast true devotion with
“the hollow pursuits. of modernity. Allama Muhammad also highlights the cultural and spiritual

disconnect between Islam and Europe, lamenting th of passion ("Love's madriess") among
Muslims. ‘ ‘ : : ' '

B IS Fratmsoo g AF KA S St ALy
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s L YIRS San e Pl SSGIZ e

About the Poet (L2t Ll /L) (Q | o

"Allama Muhammad Iqbal (187¢-1938), the visionary philosopher-poet of. Pakistan, crafted a
revolutionary intellectual lega'cy@ gh his Persian and Urdu works. Cel}tral tO;hlS ;?hll_osophy was t!le
concept of Khudi (selfhood | for Muslims to awaken from. c_:olor!u_il subjugation and .m.afem}hst
decay by re-discovering t%mic identity. He presented scathing critiques of Western civilization,

which he saw as spirituall low (‘whose civilization to no Makkah bends"), contrasting it with Islam's
transcendent unity.- Féml, true faith was neither passive nor ritualistic, but a dynamic, passionate

- force ('Love's madnessy).capable of transforming individuals and societies. His poetry thus became both
a mirror exposing Muslim decline and a roadmap
vigour." ' : ' :
dyg’/b’é.ﬁwl_g&,@”d}(}Uﬁl_ﬂé/ilu{;ljujwltﬂﬁd'i-'/L:J‘bi’/;""ﬁ",&u}g&‘f]938'—187'7).J‘.‘.’.‘:?-‘:j‘” "
Ly '-‘LE).:J:J o :).l_wupu(‘.-)(ﬁd. wg Py :..JI;J.L U’{éﬂ‘-/"q WUA""(U::' ui? '}5(5!1’4:":{
Bh oL L e PALILES RPNV, Qo S et
Foaounli S b o Sdd IS B e et

for revival through self-realization and spiritual

‘:JMU‘f:/lJb/rbleié:Jtl;&buuldlp‘)}ilfilré472—"4"/%‘“;4'*'UMLU;WJ/‘;JU'C)JL({
Theme (Judré®) '

The poem explores three interwo
b2 DR 2

ven themes: First, it .examines the nature of true faith as exemplified
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by Allah's (3&) Nabi Hazrat Abraham's (§4) unwavering devotion amidst the flames, contrastjn,

sharply with the spiritual bankruptcy of the modern age, where lack of faith represents a form of slav:zn

worse than physical bondagé. Second, it reveals the fundamental clash between civilizations: Europea

society, despite its material progress, remains spiritually hollow and disconnected ("empty of concord";]
while Islamic civilization draws its strength and harmony from divine inspiration ("Islam's fire"), Third’
it laments the tragic decline of Muslim societies that have lost their spiritual passion and unity, no“;
reduced to superficial existence with "no feeling deeper than the skin." ‘

Jeardizdotenl us S () ELIe 28 LDt IIME eSS nderrss sy i B
oL o ity reg-doc i gudodSoug e ALy Jpdonbimnne Lt i
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et o1 U SIS i SO L Pt e I Poe GliGu ) L i

| S VM e b st F
Glossafv (u—é}) B e e L e . g e s -

fuses to submit to any spiritual
- b)/(fr __/.JFQJ{'UQ()MU&LC/’{.D
captivate  (t./#) |to charm or dominate someone's attentifn | ' t):,&‘_:}‘d; Lok
d purpose - SFIEL I LTty
ly absorbed in devotion to God [Allah ()
| A\ S rendGmioeeedis

madness - (‘flg;) intense passion or zeal (i %tcxt,‘rcli‘gioys fcrvour)(;,,igofidﬁdz' U7
«S‘ » ' b

submits or bows (here, Europe's civilizatio

authority) (gMﬁv.f&

bends ()

concord - (ufé 7(" ) |harmony or agreément; unity of ife
God-drunk (=~1s) [intoxicated with divine love; cn@ !

perplexed  (12) |confused or deeply e Yo
ranks R (J.ZV ) |ordered lines or upi etaphor for Muslim solidarity) : K
: IRl | b (e g e
Ruba'iyat (=#1.)|a poetic fo %isﬁng of quatrains (4-line stanzas); originating from Persian
K ) literatur C) » : B (jnc.'v;lujﬁ!glg}/f:&&(s{jbuf/ﬁ .
self-honouring inta ?Qme's dignity and self-respect through noble principlés :
: Son2)| | ' : - L'LA}/.:GG’ML:«%,Z'{-ﬁLU{C@

stake () for execution; refers to the fire prepared for All:ah's (%) Nabi Hazrat

rham () e AT p L LG ELe P8 LEDIU oY

| Y Y4
Answer the following questions: > ; -c[/';;u,-«b?évu nf

. ' "9
1. What does Allama Muhammad Igbal mean by describing faith as being 'God-druflk g
| S A A L

s te
Ans. Allama Muhammad Igbal describes faith as being "God-drunk" to convey a state of c?}:gpiifea
‘spiritual intoxication and ecstatic devotion to the Divine. This paradoxical phrase merges rrender

of intoxication, typically associated with loss of control, with divine love, suggesting 2 Sg rsed i
so total that the believer becomes consumed by God's presence, like a drunkard 'mm-hilating»
wine. For Igbal, such faith transcends rational limits; it is fiery, passionate, and SCl'f-aﬂ;:' Unlike

as exemplified by Hazrat Abraham's (%) willingness to embrace the stake for God's sa ellaﬁenc ;
passive ritualism, "God-drunk" faith is dynamic, a madness of love that shatters compZ—_—
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Ans.

| Ans,

bondage. The poet thus warns that spiritual ban

allure of foreign cultures and calls for a return

ignites spiritual revival, and binds the believer to God with unshakable ferv i ithesi
" " . . . lt
of the "cold prayers" and superficiality that Iqbal laments in modern Mu’slim:r 's fhe anihesls

d"ij’wd/t’wf‘u.'.’LIUQ[#JJ'—.”J}{/)JKJ:.‘:.?’dL‘Jl/:ld/l;/(}lau/cul/-"c../lj'fuwdﬁgfﬂ,u,
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(P b el ey e Gotr e EnBIA L sme J6AS A §a 8 Borsia (3372
SO ARV

Why does the poet claim that having no faith is '""'worse than slavery''?
. — S e SO St Sudrt
Allama Muhammad Iqbal asserts that__hg_ving no faith is "worse tham ry" because spiritual
emptiness strips life of meaning and dignity more brutally than physi ains ever could. While
slavery oppresses the body, a faithless existence enslaves the soulto)materialism, moral decay,
and existential despair, leaving individuals adrift without a I%purposc or divine connection.

For Igbal, true faith like that of Hazrat Abraham ‘(#5) libgra self through devotion to God,
fostering courage and inner freedom: Without it, humans ie prisoners of their base desires,

not external oppression, is the gravest

“societal pressure, or hollow ideologies, a condition,farimoye dehumanizing than mere physical
%Ec

threat to human potential. oG _ ,
Z/)J",'- Q:/?‘:/‘C)u)';/G;J;IKI&)&BUMI . ke &qdﬁ”&({.!éf@‘@.w%a!:Jldglf.aik
e BRGS0l S Lol e S eI et S b
J(Jﬁé.ﬁﬁ;)yd/liuulgfw(ﬁ)rjl/;l W o )j dl}'l-c‘_ t‘bu.:/é-ét}udw&ﬁ&k'u/;"}/cf
dwaw‘ffﬁf{_ﬂgnﬁlfgwgﬂ’ C%alﬁglf}[i‘uuf‘ﬁéd '-‘GEJEJ’:UJUTL}L E.J:'.Uiﬁ«é.t‘/glﬂ

| -‘Ln)il‘/.c-qéiq’ﬂ#&ﬁbgﬁ:@é‘{:&bu[%VJZI)ZL)J lfl?.c"_.:é.‘.(z'r;gb"luyut-{;,
How does Allama Muhamma Tabal contrast "music of strange lands" with "Islam's fire"?

s Sl ST I sty S B

* Allama Muhammad Igb trasts the "music of strange lands" with "Islam’s fire" to highlight

the difference betwee perficial cultural influences and the transformative power of divine
faith. The "music" <ap i7es external, worldly traditions that lack spiritual depth, while "Islam's
fire" represents uming,,unify’ing energy of true faith that sus.tains th.e Muslint ummah's
harmony and W ity. For Igbal, while the "music" may charm ‘or distract, it cannot inspire the-

profound unity and purpose that nIslam's fire" provides. This juxtaposition critiques the hollow
' to the passionate, God-centered devotion that once

defined Islamic civilization. Without this sacred fire, Iqbal suggests, Muslims risk losing their
spiritual identity and collective strength.
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;‘?/J‘L;:;!deg—" TJru/l'ff._.).c?_ulji;(Jl/‘fabuuﬁfujyufJ*&"JJ’L’"(}’,G‘:'—"u';"-f{_fL/'IULL}
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4. What phrases show Allama Muhammad Igbal's view of Europcan civilization as spiritua"y
empty? Tu!édl'"""fW"—U’Q—L""r”’/'t:‘G_{J’Ld"”’("r‘lm’iLdPlf,m

Ans. Allama Muhammad Igbal portrays European civili;ation as spiritually emp:'ty.through Vivig
phrases like "empty of concord" and "whose civiliz.atton to no Ma‘kkah bends. 'Ihe' first phrag,
critiques Europe's lack of true harmony; its material progress ff'ulls to foster. genuine unity
divine purpose. The second underscores its refusal to submit to splrltual' authority (symbolized
Makkah), revealing a prideful rejection of transcendent values. These lines 'con'trast sharply With
Islam's "fire" and "harmony," emphasizing Europe's hullowness'df:s:pm_: its technologicg
advancements. For Iqbal, this spiritual void renders European c1.wl|zat|on fupdamentally
incomplete, as it prioritizes worldly achievements over soulful qo:1n¢ct|op to the Divine.

5o A 2 A T LSS P F TR L L L S dbg b o s ik
Ve 5ot LSS B oA te S5 SL S TAE S M L i
STy RIS W YA R SO T
,(._c;;QJ{vLGJb,,z‘.g,y'édgl_%tafu&t}:ﬁxl,LJJOQ{;J‘:'(“ b -;—J!’T‘U_"Ug/-kﬁ@éuﬁfﬁ”ul
| ‘ < :?:’}{a.rbd &/lfd:.(.f’l)&f L::..frq;lz:lkg}‘(tp)d;g

,- iritual condition o ora uslims?
5. Howdoes the poet portray thg splrltua xtjp‘_t:b;y L/T_-)l,&l,,,d’u}d/.,‘g,‘/g

Ans. Allama Muhammad lqbai portrays contem@uslims as spiritually weakened and

fragmented, their faith reduced to hollow ritads devoid of passion. He laments that "Love's
madness has departed," describing them wim
broken," and "prayers cold," all emphasizi

* striking image "no feeling deeper than t
sharply with the fiery faith of figure
abandoned the transformative "God-

es like "veins the blood runs thin," "ranks
ss of vitality, unity, and sincere devotion, The
" captures their superficial religiosity, contrasting
rat Abraham (#3). Iqbal suggests Muslims have
nk" zeal that once defined them, leaving them adrift ina
ine reflecting the broader decay he observes in Islamic

materialistic age, their spiritual
civilization. _ . .
wr‘q.-,gu 'u-‘a.bru/m:f ' bbué_uw(&-u_rL/C,;’/"'G,lu//M&bufu)u/.mrdgﬂiw
e SO s Lo P B S Gt b Ul e G Fs TS LI
caid Sy Yz Vol e b 2 S S8 fe Sl dtizg LS
SIAh e L, J’u}z_/zfdp'l_4.JﬁJdgLuwuffﬁ;ljj4(,ﬁ)(zu,la/‘%«+J)}u'/
-<J Gl > W'ﬁ&bud’dbylcuj én.:a‘?_ gﬁ/’)y{qJFpJu:g-L‘ﬁll;d%de '17{-—5’/
6. Identify a in two metaphors used to describe Muslim decline. '

‘ % : Sl LSy @JU:JUH»L‘JLIULUUWéU; w
Ans. Allama Muhammad Igbal employs two powerful metaphors to depict Muslim decline:

: :Ufc’-—fdb"""g/@l:‘-ﬂ/.Jng’.LL/d&.JU'JJ‘LU}u/Jg'}"W

1. "'l.'I!e Muflin.l's veins the blood runs thin" - This physiological metaphor compares weakened

sp_lntual v1ta!|ty to ,wea.k blood, suggesting Muslims have lost the life force of true faith. Just 35
thin blood fails to nourish the body, their diluted devotion leaves them'Spirituall'y feeble.

f'-f—?tfwti'{—uU/'fq-?/;rwz-‘;.lz:.:?fcq}&'f_-,idwmfw‘wl&gﬂ,..,....“gfntlgu}g}:uﬁkfdu’_

-+&Jhuﬁt{u"dbuwf’w:&‘uftfu‘b)d’rc‘;lﬁurbftufé._/(?l)u:‘/ﬁuiufib)u)-uséﬂr’/""”

2. "No feeling deeper than the skin" - This tactile metaphor reduces faith to superﬁgial ritua:lls,

like a shallow touch that never penetrates the soul. It contrasts with the "fire" of prophetic faith,

highlighting how modern Muslims prioritize outward form over inner transformation. Is
Both metaphors frame decline as a loss of depth, energy, and divine connection, mirrorlw
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Ans.

Ans.

o = |

critique of hol.low modernity. |
",vt‘.'."-t‘;(\' S IY .’? rr .
Ew;}(;lsi:_jﬁwlu:,‘f U- L’q’.qfé“;.@,ﬁ,lj‘"'t’/lf’fwmub;lu’i ...... ‘WJL"JJ(M’U_L_);J(A”'
, , '=-¢r+s~é}<¢id_‘&/&uﬁwuuq,,c I e AL
- U’Kw(é:"{--.)'J»-“-c»&.xfe':Jl.«"'l,e.u_:L/@{zﬁéuwﬁgl,dw,,ét,;

| » does tl Ny "
How does the concept of "Love's madness" relate to Allama Muhammad Igbal's idea of

Khudi (selfhood)? ’ g
‘(selﬂ\ood) a5 bhoth : r““s'.ca“y lm'ked to.Allama Muhammad Igbal's philosophy of Khudi
) Mphasize passionate, transformative devotion as the path to spiritual

wakening. Khudi Sl
2 ? LSHINS fa CUltlvanng a powerful, God-conscious self that resists oppression and

ediocrity. while "Love'
?:xels thisyself-rcl:li L(.v\es madness" represent; the fiery, ecstatic surrende divine will that
zation. For Igbal, true Khudi cannot exist without this adness, a zeal

sfoénten;eHlt shat]tcr’s comp,lac..en_cy,( iust as the love of prophets and saj ike Hazrat Abraham
g 'zaﬂ ' aZl‘lal mam Hussain (4) defied worldly logic. The loss passion, as lamented
in the poem, leads to weakened Khudi, reducing Muslims to ho rituals and fragmented

lfiel.ltllles..ThUS. L9»'¢'s madness" is the soul of Khudi, a forcewnimatcs the self to transcend
limits and embrace its divine potential. . ‘

1:)4-:’—’?&5'35-— ﬂ&&’zs'jﬁg __Lﬁdﬂ,y.&buuinf U).‘.(“L uj‘jl“"'
a,véu:’/d _l(Jl”f'z;JJi‘ p .,.o.‘;/ulfd':.gr“mﬁz 7d
W ANV IR RIN I
1Bt P ST 6 il 12 () o AU Y 2UG AN AL w«+q,;i/uw«z+,g
Sl Ll risd EUPE Sl el o e e 57 2 &L e UV Jr‘l@rﬂf LBl

-‘Lt}/’ul.'l'{;_‘&lfu;fu'idw 3 Nl ot J:Lé.i;yfalfﬁ:,}u«é.C;/Jd}f'“j’!)d’?”“’,,)

Do you agree with. Allama Mu rr@ qbal's diagnosis of modern spiritual problems?
Why? _ ' ..b S‘u[,,n'u!af" :—eiﬁgﬂv‘(}bugqﬁdgl}uwag
I agree with Allama Muhamm bal's diagnosis of modern spiritual problems because his
critique remains strikingly r€leyant today. His warnings about hollow rituals, "prayers cold",
fragmented communitie s broken", and the prioritization of materialism over divine
passion resonate in an ; ere technology and consumerism often eclipse spiritual depth. The
metaphor of "no fee Qeepcr than the skin" perfectly captures the performative religiosity
prevalent today, w earances outweigh inner transformation. However, one might argue
that Igbal's idealjZationt of "Love's madness" overlooks the challenges of practicing fiery faith in a
et, his core message that true liberation begins with spiritual revival holds
timeless urgency, calling for a balance between tradition and engaged, passionate devotion.

J/'Uf;/l,Z.:.ayl?"uféc)'-c‘-}b”y!bkﬁé‘di S C@U’UU/UMJ'; Y ':-d_-.iLJ’t/abu.g.{Ldl}'u?.Awut
PARrY ,Cz.[‘}g,,,i,dp,_-,;,w,nd.)u?.,autm:uzr‘.;tw’éz._:zj}{%jguwfww‘ufﬁﬁéy":‘:;,;,l_;
dl‘é{&;&gmw.f-r/ut.«a—ﬁmyfeﬂgmf Tk A ki et L 5 (1
(et e i, LSS F TS ﬂj‘/:ér:’dl‘/f“tﬁ{’tfoy "Vd&z'{%cﬂfdﬂf':tjﬂﬂ'-q—

-gt;,.;,f;d/ujl?u_V;:Lp)?jﬁ{/:'qluﬁ«q._u;:.;ﬁl(f,‘»ﬁrc"_dﬂ(;s/‘c-r?ldbud)lﬁ&-yf(gd,g 18]
éh(;ose the correct option for each question. | -Q/ Vi"‘f'ﬂ—'ﬁ’é—éd"ﬁ
What does the metaphor "Abraham at the stake" primarily represent in the poem? :

A ‘ litical resistance
a. physical suffering ; b. 0 e
c. unwavering faith in God [Allah (55)] d. “historical events

)fﬂ&d?'f»&){".f“(,ﬁ{')d/f"
L}-’-@ J-:«_U‘J Bl tb..{ld;}.ug -
Qs Uize A6 dles ST
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L'he phrase "God-drunk" in the poem suggests:

a. religious intoxication b. literal drunkenness
€. criticism of faith d. medical condition
3. What does "music of strange lands" contrast with in the p-oem? .
a. European art b. . Islamic civilization ¢. Islam's fire . d. Eastern philosoph
4, The phrase "to no Makkah bends" implies that European civilization: y
a. respects Islamic values b. rejects divine guidance
¢. admires Muslim architecture d. studies Arabic language
S.  What does "blood runs thin" metaphorically represent? o
a. physical weakness b.  loss of spiritual vitality c. medical problems d. social weaknesse
l. ¢ |2. a. ' |3. c [4. b IS. b
Complete the table below by identifying the literary devices usefl n, the given lines of the
poem. _q/ﬂ/&hﬁ‘fy}lq;l)_bi,x & u:)'dqfltfffdwég L
m Literary Device(s) 2
"Faith is like Abraham at Metaphor, Allusion |Compares fai "like"
the stake" _ Bl (implie taphor).. References yp,
ST N S rew story of Abraham’s unwaverin

llusion). .
"é")% 6’(5)._;5:_ uFI L (&) (:"'/.ly(ubgl
P Bl b b (8D LU = 7T Pt

"Self—lionoﬁring‘ and
God-drunk, is faith" ‘
'U_V.'ﬁ'—d.':‘é"""’”"'”}"

- Paradox, Oxymor

) Lﬁ'd/: bes L@

Q'

jod-drunk" blends contrad ictory
ideas-intoxication (chaos) with divine ecstasy
(order)-to emphasize transcendent faith;

S Aigs N 5 b Ll ey
: Lo etfadin

"Music of strange lands
with Islam's fire blends"

Sewt WP L yszyp §50

‘Ui ST

Metaﬁ

(4

taposition
gyt

"Islam's fire" symbolizes divine energy
(metaphor), contrasted with foreign "music"
(juxtaposition) to highlight cultural-spiritual
conflict. _ : .
‘:.';U‘;"tf/;.;ﬁt(ox@')c"_:/‘[li(fdtl?du"‘ ‘TJ(U’".'
LT JosnB s be § S S04

"Empty of concor% é
soul of Europe" -

"Cud:fjg_'c'_ﬁfﬂ‘gdun

Personification,
Contrast

Europe's "soul" is personified as hollow; its
"empty concord" contrasts Islam's harmony.

rﬂ/l'zﬁfﬂdu'wglf(gﬁ?; )9.9' l;@r"tlf/f"bu’lﬁ;f!
L]

"The Muslim's veins the
|blood runs thin"

“Unig st ifo”

Metaphor, Physiological
Imagery
&;,J QLr# st

Thin blood metaphorizes weakened spiritual
vitality; imagery evokes frailty and decay.

fdb]uld»/&g};’, C(ut;:‘l)‘a =l Jd,,/dlmt,)ilﬁ
Py

the skin"

AN P A

"No feeling deeper than

Tactile Imagery,
~ Hyperbole

IS -

Physical touch imagery "skin" exaggerats| .
superficiality to critique hollow rituals. .

Vg Soo QLB AL B S P drd K

Sy
Lo
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postrophe

Uv "Makkah" symbolizes submission to God; the line
ek

directly addresses Europe's defiance (apostrophe).
Lonernspyie crbli Sf e Lis'S”
(e 0)e 3/ WL L E

Jocabulary and Grommot
Use a dictionary to find the lollowinn Information for each word.
ok /JI)‘;.MJJ/:—U"’J_ J(yuq’.éh"/.'

Part of Etymology
Speech

A collection of quatraj T TITrY
o (four-line et AL LY From Arabic :
vy : poems) in (1 e 4 \ o -
) Persian or Arabic poetry. | (rubac iyyat),\plural of sl
d"uf/"/l"u:df‘}dftwu . (I'ch—lci f
; d ,}o . o> ' ‘ (U)"@— &JJE/)“-:«?&J'U/
- .Ku,‘b’ ‘ 0« »” y
i . 3 Sy - Wd”ulf’l‘;" ‘.——'u”
God-drunk|Filled with ecstatic| /9vd,drAnk/ | Adjective {@ojned from God + drunk (Old
e |d e_‘fo“o'_‘ : t°. God; (Compo glish druncen, "intoxicated").
s;'m:ltually intoxicated by ( s)|Used by Sufi poets and
divine love.. Vo /\ philosophers like Rumi,
d’ 1By s Ses =21 £ '|popularized by Igbal.
-/:?{J}"d}"“;&‘j L ' d{ﬁ tlz) "drunk” £J dzﬁu' “"
| ' 12 8222 Jrs= 6 (o druncen
UL 04
captivate |To attract and hold the Verb  |From Latin captivare ("to take
| /¥ [attention or interest of]| S captive"), from captivus
someone; to charm orj ("prisoner").

enchant. 2 (%S 53") "captivare® &y
W’J) bﬂ”( ol \ -7t (U8 ) captivus”
S |

concord [Agreement o ! /kvnk-ird/ Noun  |From Old French concorde, from

ﬁu" between gﬁle or Id Latin concordia ("harmony"),
groups; a? of peace. : ' » from cor ("heart").

L Ut yen Umfg s . dfﬂi«;-"concorde Q”J/dl/

O S TRS- 1% ' B\ ¥ o = (5) "concordia”

-‘L(‘UJ" "cor"

f Use a thesaurus (digital or prmt) to list two synonyms for each word.
il B L S (s SED T

m, : Quatrains, Tetrastichs

Ruba'iyat aLrain !
God-drunk Theo-intoxicated, Sanctified
captivate enthrall, fascinate

harmony, accord

concord
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h word using it in the context of the poem.
[  Write a sentence for each word using _u_oﬁ:,_gz_,gL/quJL_L A
Word (&) Sentence in Context (d-fJ_lyLry )M

Iqbal structured his critique of modern spirituality in the form OfWH'iyat,

‘|lusing quatrains to convey profound Islamic ideals.
4

-V gd_l;:;é',f:g'j'duﬂé_’_-ﬁﬁuwktﬁ(ﬁ‘l!(ﬁ'tj:é:'ﬁb(@y&/@u;’{%’.ﬂw
The God-drunk believer, like Hazrat Abraham (), embraces divine wil| with
ecstatic surrender, even in the face of fire. :

e 0L S L S LS TS (AU Pasreny

: . " T
. |captivate (t/#) |"Hear me, you w!mm this age's way so captivate!" la s Igbal, condemnlng
. materialism that distracts from faith.

zu_rL/Cl'.ﬁlKJ/t{&{q)L uﬂﬁ«ﬂdg’“@. U:)?C/@- 2‘-'/4/—/!%/’«{-??/;’;!}‘"
' §ii -5 Obrodeuly

concord (ﬁ,’(:) Igbal contrasts Islam's harmony with Eurw » €mpty concord," exposing its
~ superficial unity without spiritual depth,

-c‘-_t'n/;u;cf,‘_Cu{_K&g‘f’ SUle St . Jvé‘zﬁ Tﬁdc”‘f_ﬂ;ﬁa&"&ru«% |
Oral Communication Jk;J,.'J&J . \J '

Discuss the poet's perspective on faith and it¢_role in shaping cultural identity and unity,
Use examples from the poem to support yo onse. '

LIS e sfte By Sas b TSIV S TN - L PSITh A SN,
Ans. Allama Muhammad Igbal presents faith ornerstone of cultural identity and .unity, arguing
that true spirituality must be passionétéand transformative rather than passive or ritualistic.
Through vivid metaphors like "FaithsisNike Abraham at the stake," he elevates faith-as fearless
devotion to God, capable of inSpi ollective strength. The poem contrasts Islam's unifying
"fire," a symbol of divine energ blends diverse cultures into harmony, with Europe's "empty
concord," exposing the_spirmvoid beneath material progress. Iqbal laments the decline of

. Muslim societiés, attributiE) fragmentation to the loss of "Love's madness," the ecstatic zeal

Ruba'iyat (=#1,)

God-drunk (=~1s)

that once bound comm together, "ranks broken, prayers cold". His critique underscores
faith's dual role: as a @l anchor "God-drunk" surrender and a cultural unifier. Without it, he
- warns, civilizations @ eir soul and are reduced to superficial. existence "no feeling deeper
than the skin". T% & poem calls for a revival of fiery faith to reclaim both individual purpose

and collectiveqde - . _
dujﬁé?@xU&@”Jﬁ{%’bug}?fu:"e)/;){:,l_,‘_ﬂjrcuz‘é,ul/.;_l-},&(}'l,,l&(;gu’,@qugl}/ﬂf
i.u_?z_'/ﬁ{/ @:VJ?;.&.Lerfuwa;séﬁéuy(;rl}ﬁ'}lé'“{u}‘ﬁJg’%j;t‘_(rjl,.luw”_d;k
(I Ut Oog 2 F TP B et TS\ T80 St o PSR
ueﬂftﬁ‘g}jz.ﬁkvglfd:)‘{dbiéu,o;PH/J?'I_‘é(} S S5 Jioss FE BN . el i T
,/ etin/e el JU’-V-Wﬁ’b’/“b‘ﬁjﬂdhpu'bbv‘y:uf’ Jn(j;-' W ;fulﬁﬁ“\ﬁ!’(;&y !
‘3['/-'(”1'5""‘-":”7"3%’.’&/3‘1’/LJ/'Q‘W'J?;‘LEL/Z')j;:‘A.‘fLUL4/}‘L:b’ljﬁ),lﬁp':‘;-,/w'@/&itc‘—(}/

-ébl{(«.}’ bu@w[}i»&b‘d C5.I4JIM""d;l)7U/ t"aaf._J(b)KdlﬁJuwf Tﬂc )Jl_ugal?m:fj “L/-{J V!

Writing Skills  Z,(,4,7 | : - B, L

B Analyze and write in your own wofds,_"How the poet uses symbolism and contrast to
convey the spiritual decline of the Muslim world compared to its past?". )

S U L BLAL Aol pr e nZ SIS Rrip S s LT
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ff‘“y employs symbolism and contrast to thhlighl the spiritual

ainst i i
Its luminous past. He uses "Islam's fire" as a symbol of

divine energy that once unified an WL
and "blood runs thin" imagery d empowered the ummah, contrasting it with the "cold prayers"

nstake" symbolizes the tria| of f. of contemporary Muslims, suggesting a loss of vitality. The
the skin" reduces modern ?cl'a-“h as with Hazrat Ibrahim (#f), while "no feeling deeper than
concord” versus Islam's "har ‘gl(')'slt)" to hollow ritual. Juxtapositions like' Europe's "empty
these devices, Iqbal paints :lznyl.underscqre the spiritual bankruptcy of materialism. Through-
cuperficial existence. ‘ ecline from passionate, transformative faith to a fragmented,

| u’{g&M 5 ;u;f{db""’ Ly U‘.iLL-/_U.m_LuALu"LJt;rﬁun,ou,;dwéy,("’d@u&w |
/ IPEnls sl e hisy Ju’u/'ﬁ‘.'”ru)"({dl'f-ﬂ;:’Uwu;‘fc/l\f(?.ggqu?{;)z:yU;JJtl;dbjl;(

Widotie e Lo S L L @)1 27 S St L B
dlﬂ’/[—(}?:{)t&b’“’)&fé ,u;‘d“?,zrﬂf-'m“(ﬁfﬂdcngfsz-a‘_l’&;/(”,o’f;,(. {_/_‘}:_dj}_)_?‘w;fpj

‘UIZ'/J';"’JJ”’.LJJ‘C)&"L;’%’G;G:UM'L'JLU&i:;f‘z{‘)(}'hé,‘ L’J';UIZ-//?'J(UJ’!’J :

T n -

DescripfiVC writing - '-'Portrai( of a Divine Visiondry" : ‘:f' K= 3 3 }'@A‘Idl{"\-ﬂ”/jd/’ﬂ
- Describe a historical or contemporary Islamic figure who embodies “Muhammad Igbal's ideal of

nGod-drunk" faith (e.g., Hazrat'lbr‘ahim (%), defying tyranny, H m Hussain (%), at Karbala.
LXD)J(&;)(‘?V'"'P&)” JI(J’K"MJUW‘E/IM”A‘JL ¢ ,@ufbf_jjb’-b/:f,‘?dﬂ/'n‘éfégﬁug
‘ B A W e Pl
1. Brainstorming - . o Q ' - g "$iLSe
e Who? b s Y S‘u/ ‘
@ Hazrat Ibrahim ((ﬁ), smashing idols, standi % against Nimrod's fire. '
| i N LTS T fe nE WO E b 2

¢ Hazrat Imam Hussain (§§2), sac everything for justice, his blood becoming Islam's
revival, ‘gid,“ﬂ/'c}}K(f«h_)/dg;}:qééJu‘&%)dﬁ’“aﬂ’
g - - | fet¥

® Achievements? : J : s
¢ Unmatched tawakkul (trust i Ql_l)h (%), revolutions sparked by their conviction.
e ¥l R ab : L\ B L Pl CEDINF T
® Proof that true power l@submission, not swords_ or _thrones, _ i .
‘ A I I DS LTI AG O
® . Traits? ’\' ] 4 G ?"ﬂ“’
® Fearless (like Hazrat Ibrahim (%) facing the fire), humble (like Hazrat Bilal (53), rising from

slavery to the Rasoolullah's (X545 E5&) muezzin). S A
_(Lvjyé(i%@.gg),ﬁuﬁf‘ﬁ;dw’(%)J&:—]"é)ZV(&VﬁJ' (fﬁ)(:"/.';—f’é).)ié.
Hazrat li)rahim (&“-_‘;) stands as the quintessential embodiment of Allama Muhammad Igbal's ideal of

"God-drunk" faith. a soul so intoxicated with divine love that it defies tyranny, transcends fear, and
9 %

rede : defiance of Nirmrod, captured in the act of smashing idols and standing
"“Sht;;:::l l:)?t:;iz {:;S fl’lerierrrli:{t for his execution, reflects lqbaljs metaphoF of "Abraham at th.e stake."
Here was a man who, "God-drunk," saw the fire as a gacdcn,,l}ls' unwavering tawakkul (tru§t in All_ah)
transforming mortal’peril into divine triumph. Hazrat Ibrahim's (&q:_ﬁ) Vllfc_was.a r'evolutlon against
hollow worship; his achievements from rebuilding the Kaaba to fathering prophetic lineages sprang not

rission (" r lies in submission, not swords or thrones"). His
from worldly strength but from submission ("'true powe )

[ i humility that made him "a friend
traits i '« vision: fearlessness that turned fire into dew,
s characterize Iqbal's visio i :
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YT T T idols of oppression. Like |qp.
of Allah" (Khalilullah), and unyielding conviction is ;h:lalrion call: faith must be a roqa[iials
lament for lost "Love's madness,” Hazrat Ibrahim's () legacy blended civilizations, a flame mog hy
fire, not "prayers cold.” In him, we see the "Islam's fire" that once o

Muslims are urged to rekindle. ' & TR T 5y
é’( CpdSes 'iJHb I‘azl}//}J W ./!‘76.}’ JjJ 1 V:" ."-’/“f Jﬂéfql;j;{:?zr:wcfp
‘(;.\.’.‘)LLﬁ&):.j}{-&lféJnj"/i'/)‘i.l';lru;"‘:"?'fﬁ'é/rJd'J}.”L”/-‘?' ( "-LJT:J%A"GL{
LA I35 oo A S s P B 15 0S50S O - eIl g
' L_ﬁﬁu:.“&yl/L:.?J;ﬁf,u:u..g._:wéa;vy/&/cf(tﬁ_)fj'/"/}-“d*‘j:d‘:(w ‘-ﬁég"éli
LJQI;U&JUI-L,{;(“‘L";q,{fd,ug’;jgé{’,brsu,}l;&u&"")l}/,(..J/{JJiIG——"’EHf’gJL‘bfﬁul ¥
-L’L’ZUE’(U;‘LHJ, L\ﬂﬂ:ﬁbﬂ”@&(&'ﬁ ) = bi"tﬂ;""-—f Yz 'Mk{/'f 2 ‘fdib':.‘,‘fu?;&ﬂ
bt S T A L et 1S St Ll § () 2 P LS L/ 4% ,)ﬁi’{f J‘{jww
-r‘_:.u/.'d/ PR b’ﬁcﬂ:{)ﬂ}’}g&.bﬁwli l;(lf-rfux-i/—tfkf." i ’“-jf‘fr "'-"'."‘;"(u" ':.btfy ‘J‘/""Q‘,'
[ Write the first draft. Revise and check spellings and punctua@ mploy figurative {anguage"
~ needed. '-q/d(.-?fwuyu"udxduﬁﬁ. STl BeAL sty

A R
Ans. First Draft: The blaze of Nimrod's rage hissed and a* ound Hazrat Ibrahim (§5), yet p
stood God-drunk, his heart a crucible of divine lovc&l fire, ashamed, cooled to petals at pj

that shattered

feet, for how could it consume a soul already a ith Allah's (335) name? With a hammer
strike, he shattered not just idols but the li power, his tawakkul a quake that toppleg
kingdoms. In Igbal's reflection, Hazrat Ibrahi =) is no ancient relic but a living torch: hj
"blood runs thick" with faith, and his defi an example for those who've let their "veins

grow thin." To be God-drunk like Hazra
he did, "Hasbi Allah" (Allah is enoug

RN BT T A R
e LD 2 Sl
L SIS F T Lok
ul:‘a‘/_f’c.uw“d}ld("(-
J:WL%U?& é{u,uﬁ%

im (4%) is to walk barefoot on embers, singing as

,,u?,y,ff((ﬁ)rjm_-,/?z_Jl’JnGK)‘JJL»/nr‘u‘;
A Sd Snid U PSU S ur L S nnip S
Ushd_ L S S S e L u;’:'c.mz. g/'i“'..g‘.‘(fﬁ
B OAN-AIMIALLC AP A TR ALY
LA (@)Ul 6 " Bus” LU Pe vl L uflundiefy
~ e . (e ¥bid e ) UIEE L fimie
9 Objective Type Questions |

O  Choose the option (Synonyms): RSN
Faith is lik -aham at the stake. : SR _
(A) altar " (B) pyre (C) pillar - (D) platform
2. To be self-honoring and God-drunk, is faith. '

'(A) self-loathing (B) self-promoting (C) self-doubting = (D) self-respecting
~ 3. Hear me, you whom this age's way so captivate! -

ot
.

~ (A) enchant -(B) bewilder (C) repel (D) liberate
4. - To have no faith is worse than slavery. ' - '
(A) better (B)- rarer (C) graver (D) sweeter
S.  To have no faith is worse than slavery.
" (A) freedom (B) servitude (C) pove (D) i 2
6.  Music of strange lands with Islam'’s fire blends, oy ( -) v ,
(A) foreign ~ (B) familiar (C) neighboring (D) ancient

7. -Music of strange lands with Islam's fire blends
(A) conflicts (B) separates (C) opposes (D) merges
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on which the nation's
§. (A) discord

harmony depends.
(B) . prosperity

On which the nation's harmony depends (©) unity (D) tradition
9. (A) rejects (B) relies ol .
0 %m of concord is the soul of Europe. ). hgnares : () fea
© (A full ~ (B) void _ :
d g:mpty ()f{"concord is the soul of Europe. - (C) conscious . (D) proud
" (A) contlict (B) histo ‘
p g;vhose civilization to no Makkarlzl bends, ik R (B
" (A) religion (B) ‘culture
T Whose civilization to no Makkah bends, ) o otea e
" (A) submits (B) travels " (D) asbires
14. Love's l'm‘ldness has departed. (C) opposes A Ep
(A) logic (B) passion - (C) hatred (D) patience .
{5. - Love's madness has departed. - . -

A amve.d. o (B) strengthened (C) vanished transformed
(6. The Muslim's veins the blood runs thin. : :
(A) arteries _ (B) bones (C) muscles nerves
{7. The Muslim's veins the blood runs thin. ' ‘ , Q , :

(A) flows «  (B) clots " (C). bojls \0 (D) stagnates
8. Ranks broken, hearts perplexed. - — . fb

(A) individuals - (B) armies _ (C) orders \ (D) beliefs
19. Ranks broken, hearts perplexed. -

(A) united ' (B) shattered ©) ' (D) .invisible

- 20. Ranks broken, hearts perplexed, prayers cold e LT o

(A) joyful . (B) confused - (GF ened (D) enlightened
21. Ranks broken, hearts perplexed, prayers col o

(A) fervent + (B) frozen % mechanical (D) whispered
22. No feeling deeper than the skin. ‘

(A) emotion (B) thought % (C) wound - (D) faith
23. No feeling deeper than the skin. : ¥ .

(A) stronger = (B)‘profou% - (C) sharper (D) warmer

1. 8) 2. D) [3. (’A). 4. B) 16. (A) 7 D) B © To. ®) [i0. (8)

1. (D) [12. (B) [13. (A) |14. 115.(C) [16. (&) |17. (A) [18. (C) [19. (B) [20. (B)
4 _

- prL© [22. (A) [23. B) 5o
O Choose the correct op ngwledge based MCQs)

. "To be self-honaring’ od-drunk, is faith" suggests faith requires: - .
- (A) Ritual puri K : - (B) Divine intoxication and self-respect
(C) Political actifi3m ; (D) Philosophical debate
2. Whom does the poet directly address with ""Hear me"?
(A) Religious scholars L (B) European leaders
~ (C) Those captivated by modern ways (D) Young Muslims
3 The phrase "this age's way'" refers to: :

(A) Ancient traditions : (B) Contemporary materialistic values -
: (C) Islamic practices . : . (D) Rural lifestyles '
* Lacking faith is compared to: .
" (A) Poverty (B) Illness - (C) Slavery (D) Blindness
5. "God-drunk" means in the poem: . R ey T o

(A) iteral intoxication , . (B) Ecstatic spiritual devotion

—_{©) Religious confusion il (D) Aflgry_rebellio'n
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10.

11.

12..

13.

14.

15.

16.

1%

18.

19.

20.

21.

22.

- (A) Prayers in winter

The "stake' symbolizes in the poem:

itical platform _ (B) A military position '
Eé)) 2 lle(r)lla:;lc(::iaalpinvestmc'nt (D) A test of faith throqgh sz'xvc:,,rlﬁce
What does the poet imply about those "whom this age's way so captivate''? ;
(A) They are highly educated. A (B) They are d!stracted from true faith
(C) They are wealthy , (D) They are pious
The comparison to Abraham emphasizes: )
(A) Unwavering faith under trial (B) Political leadership
(C) Prophetic lineage (D) Social reform
The "music of strange lands" refers to:
(A) Islamic chants (B) Foreign cultural influences
(C) Natural sounds (D) European classic usic
"Islam's fire" symbolizes: , ' &
(A) Literal flames (B) Religious co
(C) Political revolution (D) Divine inspi and spiritual energy
The nation's harmony depends on:
(A) Military strength ' (B) EconNipower ,
(C) Integration with Islamic values - (D) Tec ical advancement

Europe's soul is described as:

(A) Empty of concord (B) Full of wisdom
""Concord" in the poem means:

(A) Musical harmony (B) Spiritual unity
European civilization's refusal to ""bend" t
(A) Military superiority ) Scientific progress

(C) Cultural richness ﬁ (D) Rejection of divine authority
""Whose civilization to no Makkah @s ggests:

(A) Spiritual arrogance (B) Political 1ndependence
(C) Cultural exchange (D) Economic dominance
The "music" blending with " 's f re" represents:

(A) Musical innovation. (B) Religious intolerance

) () in tradition (D) Seekmg gmdance

(C) Cultural synthesis un ne guidahce' (D) Artistic competition'

""Love's madness'' refe : . »

(A) Romantic passion (b ’ (B) Divine ecstasy and spiritual fervor
(C) Mental illness ~ (D) Political rage

The departure %‘s madness" signifies: TR

(A) Loss of spi passion in Muslims ~ (B) Growth of rational thinking

(C) End of S&Qic relationships - (D) Decline of artistic expression

""The Musl eins the blood runs thin" metaphorically shows:

(A) Physical weakness (B) Spiritual anemia and loss of vitality
(C) Genetic degeneration . (D) Poor nutrmon

The "broken ranks" suggest:
(A) Military defeat

(C) Disorganized prayer lines
""Hearts perplexed" indicates:
(A) Confusion and loss of spiritual dlrectlon (B) Intellectual curiosity

(C) Emotional happiness (D) Physical heart disease
"Prayers cold" implies:

(B) Failed education system
(D) Loss of communal unity

: EE L (B) Mechanical rituals without devotion
(C) Silent supplications (D) Outdoor worship



https://v3.camscanner.com/user/download

2.

2.

25.

26.

27.

= “No feeling deeper than the gkjp"

(A) Fashion trends critiques:

ial religi : , B) Physical beauty standard
(C) Superficial religiosity without inn - y cauty standards
The poet contrasts the current statei:'ittr:‘r:‘)il(‘]n;a:lon (D)‘ Lack of education
(A) Military power o - al past of:

) Wealth accumulati (B) Passionate faith and communal unity
( ! ion (D) Atistic achi
On what the nations' harmony Hemanitsd istic achievements

(A) money . (B) law ' ; ey

Ruba'iyat has been °°mpgsed by: (C) democracy (D) unity

(A) Blake (B) Coleridge

¥ C) Shelley. -

Allﬂ:;a I:;lu‘lammad Igbal also called the poet ‘(()f Zhe: b b MRS e

- (A) Nort (B) East "~ (©) West (D) South

2 OB B OB ® 6 o7 ® 10. (D)

12. (A) |13. (B) |14. (D) [15. (A) [16. (C) |17. (B) 20. (D)

. (A) [22. (B) |23. (C) [24. (B) [25. (D) [26. (D) [27. (B)

Ans.

Ans.

Sk

4,
Ans,

Additional Short Questions | | \ .
Who was Hazrat Abraham (ﬁ" S (b ¢ [ @) A= @

& ‘e
. Hazrat Abraham &3 is the prophet of Allah. He is the anﬁ}of many prophets including Hazrat

Muhammad (#z54%a8sed0%). The people at that
worship Allah. People turned against him. They ¢

L SeyQuin DS g e L tsibstiee ik

worshipped idols. He invited them to
ed him to give up worship of Allah.

P e e AL IS A= 2
BLIT-Grehbep§odl BT &
What is worse than slavery? ?4.}),.:,.(3115,3%}/

Allama Igbal says that the life withou Allah is worse than the life of slavery. If there is
no faith, there is no life. Life withoyt is an empty vessel.

e el AL S e S nfe S did Lo e JGow
Who cannot compete with th@ization of Makkah? - : S‘Ccfgﬁ?.&l;-ufc__.d('&f
Makkah is the symbol of u@for the Muslims. The people who embrace Islam become the
members of Muslim Co ity. Thus Islam becomes a unifying force for them. The soul of
Europe is empty of u it has no civilization like Makkah. Thus, they cannot compete with
the Muslim Umma vilization of Makkah. o -

yIPTIT, )Jv_u_;z,lg@u':Z_d»l'/.ﬁ:@&fd}(ﬂzlﬁ.ﬂ’mc‘-;/&&L?léuiu%f
,(,,l,}/yl,gz{)‘ﬂ;q_uiﬁﬁﬁfdkLUL(UJ+JG;()V')¢»:L:JJ7JZ_z"_t'g

What has made the efforts of Muslims fruitless? ?&,)?g._fu_.,iﬁ,gu I N
Muslims do not love Allah. They do not follow Allah’s orders. They have lost their warm and
their efforts remain fruitless.

spiritual feelings. Therefore,

-U}é’.’n /‘2_ U-‘-”I(J o L ALt f, ,{ =\ j?‘}[,,,,,lkﬁ.l);'%.lu-i./u.‘f‘;dﬁ/j(faLWLJ@AM-L/U%’J{LJ@&'UU"’

S,

Ans,

What is the moral lesson of the poem? S U dﬂ'lb’{p

The poet says that thé Muslims must have firm faith in Allah. They should love Allah more than
anything else. They should try to regain their. warm and spiritual feelings.

Jlbul.:u(-:«l.béb)}/)')‘/’é-'dﬁ-ér‘:&fdf;’iluyé’gﬂ ‘,t.’.l-%l,%uw:z{&lfuiuffé. e
A el d . ' -Q,lg(}/u& /S
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6. What drawbacks of th;: Muslims were pointéd out by Allama Muhammad Igbal 3&; &
"Ruba'iyat"? - .?q_k(u';'J)JU-E'jJ JU}W"—mdgd’w;mﬁ‘L‘-kw?’

Ans. Allama Muhammad Iqbal &g mentions that the Muslims have lost faith, they are following the
English civilization. In Muslims veins blood runs thin, their ranks are broken, hearts perplexeq
prayers cold and feelings'arg not deeper than the skip. gt

Jug 6 niuPings L ULSUIN -t e/ Gua S i Prsniit & OIS st i,
-(ujtfh’ )Lxgﬁ’;ﬁﬁJLJ;J?aVPlJ:‘yuf buul‘g{d"uj&/(ﬁﬁa{.;}uf‘

7. Why is Iqbal 432 worried about the faith of the Muslims? i '
o | St S FEL S L I g G

Ans. Allama Iqbal && is worried because Muslims have lost faith, apd they are following the
European culture. To have no faith is worse than slavery, and it is the'slavery from which Igbal i
trying to free the nation. ‘

‘.ml.;_}w’-;u'uéw@w-u_:‘;/d,m{.:ﬁﬁqjg.wl.‘; LBt QI Us! U L MG

: -u.?‘azfm 5T T MBUG ke e S

8.  What sort of faith Muslims should have? e o ?g.ytnuwb’(’ U Uil y

Ans. Muslims should have a faith as strong as Abraham's 5 e\ﬁe was being thrown in the fire. Muslims
. ‘should have a faith like a human indulged in the lov th that is self-honouring and strong.

Sount et S AV S0 doiu 12 i L 2 g batb A SE I LIK I

| O e BESE P b

-.9.  On what does nation's harmony depend% d . ey z‘ﬂb”lb’dﬂ.{ i}

'Ans. Makkah is the symbol of unity for the Mustims. People who embrace Islam become the members
~ of Muslim community. Thus, the t Says that strength of Islam lies in the philosophy of

oneness, while harmony and uni lims depend upon Islam. 7 ;
S TP L%y/l& P g 2SRz S oe et S LS

: ‘ .-,Lff’”{rl"')b""ui(ﬁ "r?JuJWI.,».-,autf,Jq"'Q’.
10. ~ "The blood runs thin in slim's veins'". What does it mean? L
' ' e AV e B us LU

Ans. [t means that the Mugli re not firm in their belief. They do not have deep love for Allah. They
do not follow Allah ers. : _ _
- L/uﬁ*f)fa J( lu-u_ténr:/;,d? 'Jﬁ‘u-LSJL):‘;-’é”Lz c—nin'uﬁ-q-l(ﬁ’vé" & LU é-*r‘uy K1

11. "The Musli?\earts are perplexed". What does it mean? ‘Ut Ly Ve Y
f

Ans. The peace of fffind is conditioned with the love of Allah. As the Muslims are deprived of spiritual
love, they have lost their mental peace. They remain upset and troubled.

U G I g il P s G EEAIEG I 1 e T Bosnc WS Uz b et SIS

12.  "The Muslims have no feeling deeper than the skin". What does it mean? . - B
e M e S e e e LIV
Ans. It means they are devoid of warm and sincere feelings. Their feelings are skin-deep. They sho¥.-

superﬁ;:ial love. -‘ggf’ Ji‘ b’ul_,_/_r‘f' _-,gjgﬁul_u_rd,b;,g/uilulqgjg;ul?ufc‘--r”’ W
— WWH —— ' '
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